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800.000 €, vAomowiBnke, oto Stdotnua amd 01.07.2022 €wg 31.12.2023, pe avteniotacio and tnv Epopeia

Apxatotitwy Axaiog oto mAaiclo Touv Aova Mpotepatdtntag: MNpootaoia Tov TepPdAovTog - Metdfoaon
o€ pa Owkovopia @K ato MeptBdAiov» tou E.M. EXMA «Autikr) EAAGSa 2014-2020». MepdduPave tpia vtoépya:
"Anokatédataon kot ouvtipnon Pwuaikol Qéegiov Matpwv’, tpolmoAoylopol 409.473,78 €, "Epyaadiec amokatdataans
TOU QVWTEPOU TUNUATOG TOU OKNVIKOU OIKOSOUNUATOG Tou Pwiaikol Q8eiou Matpwv’, poimoAoytopol 260.028,00 €
KO “Ynpeaoie¢ amokat&oTaonG HapUapvwy atolxeiwv Tou Pwuaikol Qbsiov MNatpwv’, tpolmoAoylopov 130.498,22 €.
H amoppdpnon Twv Totwoswv aviABe o toooato 99,98%.

T 0 £pY0 «ATOKATAOTHON KAl cuvthpnon PwpaikoV Q&tiov Matpwv», cuvoAikoU TpoUToAoyLlopov

Ao TG apxég Tng Sekaetiog Tou ‘60 To Q€0 £lXe ATOKTAOEL TN HOPPN AVACTNAWEVOU EPELTIIOV, HETA TN MEPLKN
AVOOTAAWGN TWV KATAKOPUPWYV TOLXOTIOUWY TOU OKNVIKOU OLKOSOUNIATOG KAL TNV QVOHOPUAPWON TwV SWAIWV
TOUL KO{AOU Kall TNG OPXNOTPAG, TIOV EXAV TIPAYUATOTIOWNOEL, e XPNHATOSOTNON TOV MATPLVoU apXLTEKTOVA lwdvvn
Baoweiou kat emomteia TG ApxatoAoyikng Etalpeiag. AuTh n KATAOTOGON TOU HVNUEIOV, 08 GUVOVOTHO HE TNV ATIO
To 1986 ouvexn XPrON TOL WG XWPOU TIOAITIOTIKWY EKESNAWOEWY, Elxav ETBAPUVEL TN OTATIKN TOL £MAPKELX. ATtd TO
2018 n amoodBpwaon Kot Ol ATTOKOAARTELG TWV CUYXPOVWY VAIKWVY ATAV CUXVEG, BETovTag Bepata TpooTaciog Tou
MVNUEioL Kt ao@AAELOG TOU KOWOU. MapdAANAQ, og xprion ATav POVo n Jo amd TIG TPELG BOAOOKETElG £L00S0LE Ao
Tov TEPBAAOVTA XWPO TPOG TO SLACWHA (NULKUKALKOG SLASPOp0G) Kat Kald amo TG Suo KAILoKEG avodou amo Tn
oKnNvA 0To SIAlWHA, EVW ATAV ATIAYOPEVTIKN N TIEPLYNON TIEPLUETPLKA OTO UVNUEio.

H omoudadtnTa Tou pvnpeiov, ylax To omoio Sev UTHPXE ATOTUTIWON, N ETLTAKTIKA avAykn ANYNnG HETPWY, OXL
pHOVOo avaoxeong Twv @OopWY, OAAG KOL YEVIKOTEPNG CUVTAPNONG Kal avadeléng wbnoav tnv Epopeia va avoddBet
To SUOKOAO Kol PNGS0E0 €pyo TNG amokat&otaong Tovu. H poomndBeia Eekivnoe to 2019 pe tnv ekmtdvnon g
OELPAG LEAETWV: TOTIOYPAPLKN KOL OXPXLITEKTOVIK QTOTUTIWON, OPXLTEKTOVLKI) KOL OTATIKA HEAETN AMOKATACTAON,
MEAETN avamapAoTaAoNnS, CUVTAPNONG SOMIKWY VAKWY KL ouvTAPNoNG WNEWOWTWY. XTO £py0 OTaC)0ANOnKav
23 &Topa OAWV TWV EBIKOTATWY amd TO TOKTIKO TIPOoWTIKO TNG Epopeiog kat 10 akdOun ATopa WG TIPOCWTILKO
OpLOpEVOL XPOVOU.

Emt{ Tou mapdvtog, 1o Ndeio Matpwv eivat To pOVo oTov EAAASIKO XWPO PWHATKO HVNUED QUTHG TNG KXTNyopiag, e
TIANPWE AVOOTNAWMEVO TO GKNVIKO OLKOSOUNUA. ME TNV TEKUNPLWHEVN OTTOKATAOTAON KAL TNV PO TWV OCTOXLWY
NG MPWTNG AVAOTAHAWONG, TO UVNUED ElVOL OVAYVWOLO KO AEITOVPYEL WC ETIOKEYIUOC, OTO OUVOAD TOU TIAEOV,
APXALOAOYLKOG XWPOE, XWPIG VO TIOVOEL VO ATIOTEAEL XWPO TIOMTIOTIKWY SpwHEVWY LVPNAWY TIpodlaypapwv. MNa Tnv
ETUTUX OAOKANPWON TOL £pyou KABOPLOTIKA ATV N cuvdpopr TnG Ytoupyou MoAttiopol Ap. Alvag Mevdwvn Kal
Tou Mepupepetdpxn AvTikrg EAAGSag k. Nektdplouv Qapudkn. Euxaplotw kat toug Svo Bepuotata.

Ap. Avagtaaoio Koupovon
AisuBovtpia Epopeiag Apxatotrtwy Axaiog

5

THE PROJECT

800.000 €, was carried out from 01.07.2022 to 31.12.2023. It was supervised solely by the Ephorate

of Antiquities of Achaea and it was part of the Priority Axis: Environmental Protection — Transition
to an environmentally friendly economy” of the Operational Program “Western Greece 2014-2020". It
included three sub-projects: “Restoration and conservation of the Roman Odeum of Patras”, with a budget of
409.473,78 €, "Restoration works of the upper part of the stage of the Roman Odeum of Patras”, with a budget
of 260.028,00 € and “Restoration services for the marble elements of the Roman Odeum of Patras”, with a
budget of 130.498,22 €. The funds were absorbed at a rate of 99,98%.

Since the early 1960s, the Odeum had taken on the form of a partially restored ruin, following the partial
reconstruction of the vertical masonry of the stage building and the re-marbling of the seats in the cavea and
the orchestra. These works were carried out with funding from Patras-born architect loannis Vasileiou and under
the supervision of the Archaeological Society. However, this state of the monument along with its continuous
use as a venue for cultural events since 1986 have gradually compromised its structural integrity. Since 2018,
the deterioration and the detachments of modern materials had become frequent, raising concerns about both
monument preservation and public safety. At that time, only one of the three barrel-vaulted entrances from
the surrounding area to the diazoma (semicircular corridor) remained in use, and neither of the two staircases
connecting the stage to the diazoma was accessible. Walking around the monument was also prohibited.

The significance of the monument, for which there was no documentation, along with the urgent need
not only to halt further decay but also to ensure its overall conservation and enhancement, prompted the
Ephorate to undertake the challenging and ambitious task of its restoration. The effort began in 2019, with
the preparation of a set of studies: topographical and architectural documentation, architectural and static
restoration study, reconstruction study, and conservation studies for both building materials and mosaics. The
project involved 23 permanent staff members of the Ephorate from various specialties, as well as 10 additional
fixed-term employees.

Today, the Roman Odeum of Patras stands as the only Roman monument of its kind in Greece with a
fully restored stage building. Thanks to a well-documented restoration and the correction of shortcomings
from the earlier reconstruction, the monument is now comprehensible and fully accessible to visitors as an
archaeological site and, at the same time, it serves as a venue for high-quality cultural events. The project’s
successful completion was made possible thanks to the decisive support of Dr. Lina Mendoni, Minister of
Culture, and Mr. Nektarios Farmakis, Governor of Western Greece. | extend my warmest thanks to both.

The project “Restoration and Conservation of the Roman Odeum of Patras”, with a budget of

Dr. Anastasia Koumousi
Director, Ephorate of Antiquities of Achaea




To oxnviko otkodounua mpLy Kat peTd THY avaoTidwon
The stage building before and after the restoration
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70 MNHMEIO

MvNnpeio TNG axaikng mpwtevovoag o Seomolel TNV

Avw mOAN. Autd 1O SNnpoOCLO KTAPLO PplokdTav pEoa
OTOV TIOAEOSOUIKO LOTO TNG PWUAIKAG TIOANG, OTN CUVEXELX
™ Ayopdg kat Tepimov 100 f. avaTOAKOTEPD, OTO CPECWC
vPnAdtepo &vdnpo, tou Xtadiov. MNa TNV KATAOKELH TOU
QaiveTal OTL EylVe PHEYGANG EKTAONG EKOKAPN KAl LOOTIESWON
TOL XWPOV, KABWCE N AVOTKAPLKT) EPEVVA ATIOKAAVWE KTIopaTA
TWV TIPWIHWY PWHOIKWY XPOVWY, TIOU amoSopRBnkav yla va
aveyepBel o Qdelo. MAaKOTTPWTN KEVTPLKH 080G TWV PWHOIKWY
Xpovwvy, pe eCodpopto kat Stevbuvon N-B, odnyovoe mtpog to
MVNUELD, EVW aTNV €UPUTEPN TIEPLOXN €xOLV evtoTiioTel Nuppaia
Kol GAAa Snpoota ktipla Tng idtag meptddou. AveyepOnke
OTO JETA TOV 20V AL WX, TNV €MOXA TNG HEYAANG OKUNAG TNG
TOANG, HETA TNV aveyepon tou Qdeiov tnG NIKOTOANG, IOV
Beswpeitatl TpoTUTO TOL. TVPPWVA pe Tov NMavoavia, ATav
Alyo mpoyevéotepo tou Qbsiov Hpwdou tou ATTKOU, IOV
KTloTnke peTady Twv etwv 160-169 pwX. O Mepinyntng, 6tav
emokePOnke TNV Matpa (173/4 pu.X.), EVIUTWOLAOTNKE ATIO
NV €MPANTIKOTNTA KAl TNV TIOAUTEAELX TOV pvnpeiov. Baoel
AVOOKAPIKWY Sedopevwy, aiveTal OTL emaPe vor AstToupyel
w¢ Qdelo ota TéAn Tov 30U Al PLX., HETA TNV KATAOTPOPN
Touv amod TupkKayld. Tnv Sl akplBwg mepiodo SlamioTwveTal
QVOOKAPIKX VO EKTETAPEVO OTPWHN KATOOTPOPNG KOl OF
QA KTHPLX TNG TIOANG, TO OTIolo Oa TIPETEL VO OXETLOTEL £lTE
e TIG IO POpEG TV PapRaplkwv QLAWY otnv Axola (Tt 267 LX),
elte pe evav woxupo osopd. To Qdeio tng Matpag Ntav mpo-
OPLOMEVO KUPIWG YLO LOUOLKEG OKPOATELG, LOVUOLKOUE OlYWVEG,
SLoAEEELG, amayyeNieg TTOINUATWY, TTIAPACTACELS UIHWY, OAAG
KO yLot BEQTPLKEG TTAPAOTATELG. H XWwpNTIKOTNTA TOL KATA TNV
pwaikn Tepiodo vmoAoyiletal mepinou og 2.300 Beatéc. ‘Hrav
OTEYAOMEVO pe EUALVN OTEYN, av Kol Sev exel emiPefotwBel
QVOOKAPIKA N UTTAPEN TWV OTNPLYUATWY TNG.

To pwpaiko Qdslo tng Matpag eival éva euPAnpatikd

To dvTikd mapackivio ueta TnY amokdAvysn Tov
The western parascenium (backstage area) after its discovery

Me tnv &PoS0o TWV ALWVWV TO UVNHEID KOANPONKE
ME XWHX Kol KpUEONKE KATW amd XapnAd Ao@o. Apxloe
Vo TOKOAUTITETOL TO 1889, KaTA TNV SIAPKELN TWV
EPYOOLWV OTOANYNG XWHATWY YLt TNV ETEKTACN TOU
Aoy TG TIOANG Kartd v otokSAuYn Tov, To vnpleio
owlOTOV O OPKETA KOAN KOTAOTOON HE TIG OELPEG TWV
eSWAIWV péXpL To Siaddwpa. ATtoTeAeiTal oo To kolho, TNV
0PXNOTPA KO TO OKNVIKO OLKOSOUNUA (OKNVH, TIPOCKAVLO,
TIAPAOKAVLE, Ttépodol). To kolho «avolysTal» Tpog vOTo,
otnpiletat &¢ ot Evav BoAwWTO, TEPIUETPLIKO SLASPOpO,
TIou Snuovpyeital amd Suo LOXVPOUG NHULKUKAIKOUG
TolXoug e avTnpideg eEWTEPIKA KOl 08 SEKA OKTIVWTA
SlevBeTnévoug BoAwToVg BoAdovE. Evag KApTTUAOG
Suadpopog (Siadwua), xwpidel To koo og duo TUAUATO,
SleukoAvvovtag TNV KukAoopia Twv Beatwv. To
KOTWTEPO TUAMA TOU KoiAou lval apxaior kataokeun
Ko XWPILETOL e TPELG KAIMOKEG O TEOOEPELG KEPKIOEG
amd 16 oelpég eSWAIWV N KABE L, EVW TO AVWTEPO
TUAp avaotnAwBnke to 1960, aol cupTAnpwOnKav
ot BoAwToi Bdapot Ttov vrtofaotalav TiG Babuideg Twv
KePKIOWV. E&L KAlpoKkeg xwpl{ovv TIG eMTA KEPKISEG, IOV
€XOUV OO £EL OELPEG TIAVOOKTITTWY ESWAIWV.

To dvTikd mapaockivio uetd Ty avaotidwon Tov 1960-61
The western parascenium after the 1960-61 restoration

To SvTiké mapaokivio yetd Ty avasTilwon Tov 2023
The western parascenium after the 2023 restoration

Town. This public building was situated within the urban fabric of the roman city, as a continuation of

the Agora, approximately 100 meters further east of the Stadium, on a slightly higher terrace. For its
construction, it seems that extensive excavation and leveling of the area took place, as archaeological research
has revealed early roman buildings that were dismantled to allow for the construction of the Odeum. A paved
central road from roman times, featuring a sidewalk and a north-south orientation, led to the monument. In
the surrounding area, Nymphaea and other public buildings from the same period have also been identified.
The Odeum was built in the mid-2nd century AD, during a time of great prosperity for the city, after the
construction of the Odeum of Nicopolis, which is believed to have served as its model. According to Pausanias,
it was built slightly earlier than the Odeum of Herodes Atticus, which dates to between 160 and 169 AD. When
the Greek Traveler visited Patras in 173/4 AD, he was impressed by the monument’s grandeur and luxury. Based
on archaeological evidence, it appears that the Odeum ceased to function at the end of the 3rd century AD,
following its destruction by fire. Excavations have revealed a widespread destruction layer in other buildings
of the city from the same period, likely linked either to the barbarian invasions of Achaea (around 267 AD) or
to a powerful earthquake. The Odeum of Patras was primarily used for musical performances, competitions,
lectures, poetry recitations, mime shows, and theatrical productions. During the Roman period, it is estimated
to have had a seating capacity of approximately 2,300 spectators. Although it had a wooden roof, no traces of
its supporting elements have been confirmed through excavation. %

Over the centuries, the monument was gradually buried under soil and eventuaIIy hidden beneath a low

Thé Roman Odeum of Patras is an emblematic monument of the achaean capital, dominating the Upper

 hill. Excavations began in 1889 during earthworks for the expansion of the city's harbor. At the time of its

discovery, the monument was in relatwely good condition, with the rows of seats preserved up to the diazoma.
The Odeum comprises the cavea (seating area), the orchestra, and thef stage building (which includes the stage,




0 061 og TG aKNVHG To avatodixo mapackivio

UETE THY avaoTiiAdwon peTd Y odoxAfpwon

The vault of the stage (scene) 70V £pyov

after the restoration The eastern parascenium
after the completion ’
of the project




ATIOKATAOTAOH KATAKOPVYWY TOLYOTIOLWY XVATOMIKOD TXPAROKH VIOV
Restoration of vertical masonries of the eastern parascenium

To avw koilo eivat tpoafaoipo ard Tov TEPBEANOVTA XWPO
péow TPV BoAooKEMAOTWY KAOKooTooiwv (vomitoria). Ot
Toixol Tou Q8€loV EVOL KOTAOKEVOOUEVOL OO ETTLEANIEVES
OTITOTIALVOOSONEG, KATA KUPLO AOYO KAT& TO CUOTNMA TNG
TUTIKNG PWHAIKNAG ToLxomoliag opus testaceum, oL OTOLEG
eMeVOVOLV TTUPHVA ATIO XUTO ALBOSENAL.

H oknvn Atav pia, mloavoTtate, Siwpomn KATAOKELT).
2TO TPWTO €MIMESO, O EMUNKNG (MAKOUG 33 ) XWPOG ATV
BOAOOKETING, OTWG HOPTUPOUV Ta SLATNPOVMEVA (XVn TNG
YEVEONG TOU NUKUVAWVSPLKOU BOAOU, TEKUNPLWVOVTOG TO OPXLKO
VYOG Tov (tepimov 9 p. oo To SATed0) KAl ETUTPETOVTOG TNV
TPOoEATN TARPN omokaTdotaor tov. O Bopelog Toixog TNG
OKNVNG PEPEL TPELG TOEWTEG BUPEC, IOV 0SNYOVV GTO TIPOTKAVLO,
KOl OKTW KOYXEG, oL oToleg Ba épepav TAOVGLO YAUTITO
Sldkoapo. O VOTIOG TOIXOC, TIOV ATOTEAOVOE TNV TIPOTOWN
Tou pvnuelov, SiEbete 11 Towtd avolypota, Téooepelg BVPE
ko emtd mopaBupa. Ot TolXOL TOU OKNVIKOU OLKOSOUNATOG
EPEPOV ECWTEPIKA LOPUAPIVN ETTEVOUON, OTIWG TIPOKUTTTEL OO
TO ATOKOAVPOEVTO, GTN SLAPKELA TOU £PYOU, KATAAOLTIO TWV
KOVIOUATWY 0pBOoOPUEPWONG Kot TWVY KT XWPOV UOPHAPLIV.

To TPOOKAVIO, O TIPOOPLOUEVOG XWPOG YIX TOUG KOAALTEXVEG,
€pepe EOAVO Samedo, WG POPTUPOVY TOCO Tar (gVyn TWV
SokoBnKwv, 600 KAl TO LVTTOAEPPATA OO ATAVOPAKWHEVA
SOKAPLO, TIOU EVTOTOTNKAV KOTA TIG TIOAXLEG OVOIOKOUPLKEG
gpguvec. O ABOSuNTOC TolX0G TNG TIPOOOWNG TOV £PEPE
TEOOEPELG OLOKOOUNTLKEG KOYXEG KOL SUO UKPEG KALOKEG. T
oKnNvA TAALGlwvoy 0pBoYWVLOL XWPOL, T TTAPATKAVLA. TNV
NMIKUKALKY) opxnotpa tou Qdsiov SlatnprBbnke To OTOULO
TOU UTIOYELOU QyWYOoU TIOU OUVEAEYE Ta OUPpla vdaTa,
KOAUVUUEVO UE LOPHAPLVO SLOKOOUNTIKO €EAPUAND pOSaKa.

A K-AM.
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To avaTodiko KaT& Yywpa KaTWPAL TPOG TO TPOOKHVIO
The eastern in situ threshold to the proscenium

proscenium, backstage, and the parodoi). The cavea opens to
the south and is supported by a vaulted, peripheral corridor
formed by two robust semicircular walls with external buttresses
and ten radially arranged vaulted chambers. A curved corridor
(diazoma) divides the cavea into two sections and facilitates
spectator movement. The lower section, dating from the original
construction, is divided by three staircases into four wedges
(cunei), each containing 16 rows of seats. The upper section
was restored in 1960 after the vaulted chambers supporting the
cunel were reconstructed. Six staircases divide the seven cunei
of the upper cavea, each with six rows of brick-built seats. The
upper cavea is reached via three vaulted staircases (vomitoria)
connecting it to the surrounding area. The Odeum’s walls are
built using carefully crafted brickwork, primarily employing the
typical roman technique of opus testaceum, which encases a
core of poured mortared rubble.

The stage was likely a two-story structure. On the first level,
the elongated space (33 meters long) was vaulted, as indicated
by preserved traces of the semicylindrical vault. These remains

provide evidence of its original height (approximately 9 meters
1

from the floor) and made its recent full restoration possible.
The northern wall of the stage features three arched doors
leading to the proscenium, along with eight niches that would
have held elaborate sculptural decoration. The southern wall,
which served as the monument's facade, had 11 arched
openings: four doors and seven windows. The interior walls
of the stage building were lined with marble, as revealed by
remnants of marble revetment mortars and in situ marble
fragments uncovered during excavation.

The proscenium, the designated area for performers, had
a wooden floor, as evidenced by pairs of beam sockets and
charred beam remnants uncovered during earlier archaeological
excavations. The stone facade of the proscenium featured four
decorative niches and two small staircases. The stage was
flanked by rectangular rooms that served as backstage areas. In
the semicircular orchestra of the Odeum, the opening of
the underground drainage channel, which was used to collect
rainwater, has been preserved. It is covered by a decorative
marble rosette with six petals.

A K -A M.
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Kdroyn oknvixod oixodouripatos. Ot ot TG mpwtofuvlavTivis mepiddov
Plan of the stage building. The tombs of the Early byzantine period

Avaoka@r 6Knvig Kot SUTIKOU TAXPACKNViou

Katd tnv SapKelat TNG aVOOKOPLKAG €PEVVOC OTO
EOWTEPIKO TOU OKNVIKOU OLKOSOUNUATOG RPBaV 0To Pwg £EL
TAQPOL PE TOUVAAXLOTOV ETTA TAPEG. T OKEAETIKA KATAAOLTIQ,
avnkouv o€ Bpépn kot vATa. Ol TévTte TAoL Bpednkav
otn oknvn. Evtomiotnkav mopdAAnAa KoL o€ MA@ HE
Tov BOpelo Toixo, KOVTA O0TNV KEVTPLKN Kot SuTik Bupa
TIPOG 0TO TPOCKNAVLO. O €kToC BPEOnkKe TTAPAAANALL Kol o€
EMOPN UE TOV SUTIKO TolXo TOu SuTIKOU Ttapaacknviov. Ot
TAEOL amoKoAVPONKav akPLPWE KATw amd To eminedo Tou
UnebwTtoL Samedou, TO OO0 08 KATIOLEG TIEPUTTWOELG
€lvVal EPPAVEG OTL KATAOTPAPNKE YL TNV KATAOKEUT TOUC.

MpOKELTAL YL TPELG EVTAPLOTHOUE OE EVav KIBWTLOGXNUO
TAPO (TAWOG 3), SUO KEPOWOTKETELG TAPOUG (TA@ol 1, 5) Kot
TEOOEPELG EYXUTPLOMOVG (Tapol 1, 2, 4, 6). O tdpog 1 gixe SVo
PAoELg, KABWG EMAVW Ao TNV KAALYH TOU €PEPE ayyeio
EYXVTPLOPOV. O GANOG KEPAUOTKETING TAPOG £lxe wq damedo
TNV KolAn emipavela kepapidag. O Kiwtidaxnpog opllotav
amd kGBOeTa TomoBeTNPEVEG OTITOTIAlVOOLE, XWPLG OTOLXELX

kaAuyng 1 damédou. OAa Ta ayyela TwWV €YXUTPLORWY
NTav ap@opeic kot Bpednkav opllovTia TOToBsTNUEVA
OTO OPUYHATO, KAT& TOTIOVG OTEPEWHEVA e AlBoug, evw
0E KATIOLEG TIEPUTTTWOELG ElXaV KGALWN amod KEPApIdEG KAl
TUAMOTA GAAWYV ayyeiwv. O TIPOCAVATOALOHOG TWV TAPWV
Sev ntav eviaiog, kaBwg To Kpawvio, oTov dlatnpninke, NTav
TOTIOBETNUEVO GANOTE SUTIKA KOl GAAOTE VATOAIKA. OL TAQOL
NTAV OKTEPLOTOL KAl N XPOVOAOYN O TOUG BacioTnKE 0TOLG
OUPOPEIG TWV EYXUTPLOPWY. EKTOC amtd Tov ap@opéa Tou
TAPOUL 1, 0L UTTIOAOLTIOL AVIKOLV GE TUTIOUG TIOV TIXPAYOVTAL
0T EVIOTILOUEVA EpYQOTrPLa TNG MATPAG o Tov 40 £wg
Kal Tov 60 atwva. Movo o ap@opeag Tou Ta@ou 1 gival
glonypévog amo tnv MoAawotivn, aviikel otov tomo LRA 5
KoL XpovoAoyeital atov 50-60 at. pu.X. Ao tov 1d@po 1
TPONABE €var amOTUNUO HaPUdpoL TIou owlel avayAuPo,
PUTIKO SLOKOOHO KOL LTIOAE(PpATA €PUOPOY XPWUATOG
0TO POovTO. MiBavoTaTa AVNKE OTOV LAPUAPIVO SIAKOTUO
Tou Q&¢iov.
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THE ARCHAEOLOGICAL RESEARCH 2022-2023

Excavation of the scene (stage) and western parascenium

During the excavation inside the stage building, six tombs containing at least seven burials were
uncovered. The skeletal remains belong to infants and toddlers. Five of the tombs were found in the
stage area, aligned parallel to and in contact with the northern wall, near the central and western doors
leading to the proscenium. The sixth tomb was located parallel to and against the western wall of the
western parascenium. The tombs were discovered just below the level of the mosaic floor, which in some
cases had clearly been destroyed to allow for their construction.

There are three inhumations in a box-shaped tomb (tomb 3), two tile-covered tombs (tombs 1, 5), as
well as four urn burials (tombs 1, 2, 4, and 6). The tomb 1 had two phases, as on top of its cover it brought
an urn burial vessel. The tile-covered tomb used the concave surface of a roof tile as its floor. The box-
shaped tomb was constructed with vertically placed bricks and lacked any covering or flooring elements.
All the urns used for the urn burials were amphorae, placed horizontally within the burial trenches. In
some cases, they were stabilized with stones and covered with roof tiles or fragments of other vessels.
The orientation of the tombs was not uniform: where preserved, the skull was sometimes positioned
to the west and sometimes to the east. The tombs were undisturbed, and their dating is based on the
amphorae used for the urn burials. Except for the amphora from tomb 1, the others belong to types
produced in known workshops of Patras between the 4th and 6th centuries AD. Only the amphora from
tomb 1 is an imported vessel from Palestine, identified as type LRA 5 and dated to the 5th-6th century
AD. A marble fragment from tomb 1 bears a relief with vegetal decoration and traces of red pigment in
the background. It likely belonged to the marble decoration of the Odeum.




Tapog1 | Tomb 1 Tapog2 | Tomb 2

0 augopéag T0v TRPOV 2
The amphora of tomb 2

- Tunua papudpivyg mAdxog
UE QUTIKO didKkoop0
Fragment of a marble slab
0 augopéag LRA 5 mp1y ka1 petd 11 60VTIHPHOY with vegetal decoration
The LRA 5 amphora before and after the conservation

O1 apgopeis Tov Tdpov 4
The amphorae of tomb 4




Tapog5 | Tomb 5

JTO E0WTEPLKO TNG OKNVNAG elxav amo-
KOALVPOEL To 1957 SO KEPOOOKETIEIG TAPOL.
Qoto0o0, dsv yvwpilove €4V EMPOKELTO
Yl TOPEG eVNAiKwV 1 Bpepwv. H tpoopatn
OHWG omoKOAUYN TwV €&l Tapwv atov Lo
aVOoKAPIKO opilovTa KAl PE KOWA Xapa-
KTNPLOTIKE, HOPTUPA TNV TAPLIKA XPHoN
NG OKNVAG Kat& TNV mpwtofulavtivi
nepiodo (50¢-60¢ at. LX) kot TV emPiwon
TWV PWHAKWY TIPOKTIKWY TOPNG, KoBwG
oVpEWVA pe Tov MAivio tov MpeaButepo,
T VEKPA BPEPn €wg €&L LNVWV TiepiTou
Bdfovtav péoa o AUPOPE(C N KATW amo
KePApOoLG Kot AiBveg TTAGKEG Kol Sev Tl
ATOTEPPWVAV. AYyVWOTO TIAPAEVEL YLOTE
0 XWPOC, O OTIOLOG, TOVAGXLOTOV WG TA LECX
TOL 60V alL, BPLOKOTAV OTO KEVTPO TOU OlKL-
OTIKOV LoToV TNG TpwTtofulavtivig Matpag,
XPNOOTIOONKE Yo To@r Bpe@wv. H emi-
Aoyn Sev eivan Tuxaia kot lowg utoSnAwveL
TNV AVAYKN TAPHG TWV TIASLWY KOVTA
0TOV TOTO, 6ToU (OVOAV Ol OLKOYEVELEG
TOUG KO OXL OTO OPYOVWEVAl VEKPOTOPEIX
NG TTOANC.

A K-A M.

Tawog 6 | Tomb 6

Inside the stage, two tile-covered tombs were uncovered in 1957. However, it was
not known whether these were adult or infant burials. The recent discovery of six
additional tombs at the same excavation horizon, all sharing similar characteristics,
confirms the funerary use of the stage during the Early byzantine period (5th-6th
century AD) and reflects the persistence of roman burial practices. According to
Pliny the Elder, deceased infants up to about six months old were typically buried
in amphorae or beneath roof tiles and stone slabs, and were not cremated. The
reason this space was used for infant burials remains unknown. It lay at the heart
of the residential fabric of Early byzantine Patras, at least until the mid-6th
century. However, the choice was likely intentional and may suggest a desire
to bury children close to the homes of their families, rather than in the city’s

organized cemeteries.
Ogctpako ayyeiov terra sigillata.
log a1 m.X.-206 a1 p.X.

A K-A M. Sherd of a terra sigillata ware.
Ist ct. BC-2nd ct. AD

Tunuara Adyvawy. 4o6- 606 at. p.X.
Fragments of lamps. 4th-6th ct. AD
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To mpooknvio

H Suvatotnta evdehexolg Slepsvvnong tou QSeiou ot SIAPKELX TOL £PYOU EMETPEYE VA SIATIOTWOOUV, AYVWOTA £WG
TWPQ, OTOLXEIX TNG KATAOKEVNG TOV. TO TIPOOKNAVLO OPICETOL AVOTOAKY, VOTL KOl SUTIKA [E LOXUPOUG, O€ Teldoxnun Stdtagn,
TOlX0UC, KOWVOUG UE TO OKNVIKO OIKOSOUNUE, EVW BOPELX 0 TIPOTBLOG TOiXOG TOL SEV AVEYEPBNKE TOUTOXPOVA UE TOUG TIAQYLOUG,
KoBwG Sev UTIAPXEL EUTTAOKN TWV ABWV, 0AAG ATAX TIPOOKOAAAXTOL O QUTOVG. ATIO TA SOUIKA XOPOKTNPLOTIKA OUWG Sev
TIPOKUTITEL VO UTIAPXOUV SLOPOPETIKEG KATAOKEVAOTIKEG (PATELG TOU OKNVIKOU OIKOSOUAUATOG, OAAY, AyVWAOTO YLX TIOLO AdYO,
TO €VIOO OKOSOUIKO TIPOYPAUUN TOU VN pEOV VAOTIOONKE OTOSLOKA.

2TO TIPOOKAVLO TEKUNPLWONKE N xprion owAaiag, n omoia dev elxe wg TWPA EMONUAVOEL. ZUYKEKPUEVD, OTO ECWTEPLKO
Tov Tpooknviov (BdBoug 2,05 ), IOV AELTOUPYOVOE KOl WG NXELD, akPPWE Tiow omd Tov TTPOabLo TolXo Tov, évag SeUTEPOG
Tolx0Cg TIOAPAAANAOG e Tov Ttpoablo opilel Tapo (TAdtoug 0,90 W) yla TV TOTtoBETNON UTIOSATESLOV PNXOVIOHOU oAaiaG. H
TAPPOG elxe amOKOAVPOEL KT TIG Epyaoieg Twv eTwv 1960-61, 0AAK Sev gixe epunvevBel. H eowtepikn Tapel Tov Tpdadiou
TOtXOU SIHOPPWVETAL VA TOKTE SLoTAAT e 6L 0pBOYWVIKEG ETOXEC, TIOU TEPPATICOUV 0TO SAMESO TOUL TTPOTKNVIOL Ko
oTLG oToleg Bat KoVuvTOo oL GTVACL AVUPWONG Kal KaTdPaong TG owAaiag. Me Tov Pnxaviopo g owAaiag oxetilovtat Kat ot
HEYOAEC aoPeaTOABIKEG ALDOTIAGKEG TIOUL EVTOTILOONKAV 0TO SATESO TNG TAPPOVY, ELTE in Situ UTTPOOTA AKPLPWG OO TG E0OXEC,
€lTe EAQPPA PETATOTILOUEVES, KABWE KO SUO AKOKN TTAVW OTN XWHATLVN ETIPAVELX TOL TIPOOKNVIOV, TToL gixav NN Ppebet eel
KOTA TG EPYOTieG TOL ‘60. XTN WO ATTO OUTEG EIVAL EUPAVING N OTIH YL TN OTHPLEN EVOG UTTOOTUAWHATOG AVAPTNONG TNG OCUAXIOG.

H td@ppog tng avAaiog Sutikd oploBeteitan amd tov SUTIKO TOIXO TOU TPOOKNVIOU, VW OVOTOAKA SLAMAATUVETAL KO
Snoupyeitat évag 0pBoywvIog XWPOG, TIROPAVWGE YL TNV KIVNoN TwV OTOpWV Tov xelpiovtav tnv cuAaic. Opola povorAsupn
Slopopewan omavta kat ato Qbelo tng KopivBou (KATaoKeLaoTIKY Aan Tou 20V oL LX), v o€ auto TG NIKOTIOANG (O o6 20u
aL pX.) N TaPPOG SLOMTAGTUVETAL KOL 0T SUO GKPOL TNG, OTIOU SNOUPYoUVTAL Ot BonBnTikol xwpoL. ATIO ToV TIPooVaPEPBEVTT
0pBOYWVIO XWPO CUYKEVTPWONKE EEXPETIKA HEYCAOG OPLOUOG BPOUOUATWY HOPUAPIVWY TIAOKWY, SIOPOPETIKOY TIGKOUG
KOL XPWHOTIORWY, TIPOEPXOUEVWV aTtO TIG 0POOUPUAPWOELG TOU HVNHEIOV. H TTOOTNTA TWV HOPUAPWY KOl N TIOKAI TWwV
XPWHOTIOUWY LPTUPOVV TV TIOAUTEAELD TOV Qbgiov. Avayvwpilovtan pappapa cipollino, pavonazzetto, kpokedtng AiBog, k.&.

To mpookijvio a1 SLEpPKEIX THS AVATKAPIKIG EPEVVAG
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The proscenium

The opportunity for a thorough investigation of the Odeum during the project led to the identification of previously
unknown elements of its construction. The proscenium is enclosed on the east, south, and west by robust walls arranged
in a MN-shape, and on the north by its front wall, which, however, was not built at the same time as the side walls, as
evidenced by the lack of interlocking stones - rather, the walls are clearly defined and independent. Based on its structural
characteristics, there do not appear to be distinct construction phases in the stage building. However, for reasons that
remain unknown, the monument’s unified architectural plan seems to have been implemented gradually.

In the proscenium, the presence of a curtain mechanism, previously undocumented, was identified. Specifically, within
the proscenium (2.05 m deep), which also functioned as a sound-box, just behind the front wall, a second wall running
parallel to the front wall defines a trench (0.90 m wide) intended for the installation of an underfloor curtain mechanism.
This trench had been uncovered during the 1960-61 works but was not interpreted at the time. The inner face of the
front wall features six rectangular niches, evenly spaced and extending down to the floor of the proscenium, in which the
posts used to raise and lower the curtain would have moved. The curtain mechanism is also associated with several large
limestone slabs found on the floor of the trench - either in situ, directly in front of the niches, or slightly displaced - as well
as two additional slabs discovered on the earthen surface of the proscenium, which had already come to light during the
1960s works. One of these slabs has a hole that likely served to support a post used for suspending the curtain.

The curtain trench is bounded on the west by the western wall of the proscenium, while on the east it widens, forming a
rectangular space, presumably intended for the movement of the individuals operating the curtain. A similar asymmetrical
arrangement is found in the Odeum of Corinth (2nd century AD construction phase), whereas in the Odeum of Nicopolis
(first half of the 2nd century AD), the trench widens at both ends to create auxiliary spaces. From this rectangular area, an
exceptionally large number of marble slab fragments - varying in thickness and color - were collected, originating from the
marble revetment of the monument. The quality and variety of the marbles attest to the luxurious character of the Odeum.
Recognizable types of marbles include cipollino marbles, pavonazzetto marbles, lapis lacedaemonius, among others.

The proscenium during the excavation




.
H ta@pog 16 avdaiag
The trench of the curtain

A1Bomhakes amo Tov pnyaviopo THs avdaiag, 0To d&medo THG TRPPOV
Limestone slabs from the curtain mechanism found on the floor of the trench

Abomdaka pe omt] oThip1éng evog
VTOGTUA@WUATOG AVAPTHOHG THG AVAXING
Limestone slab with a hole served to support a
post for suspending the curtain

s

To mpookijvio mpLy ket PETK

THY ATOKXTROTACT] TOV

The proscenium before and after
the restoration
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H mpdooyn Tov mpooknviov HETE THY &TOKATAOTAOH
The pulpitum after the restoration

To Siktuo amoppong Twv ouPpiwv VSATWVY Tou KoAOU Kol TNG OPXNOTPOG
Asttoupyel £wg onpepa. O UTTIOYELOG oyWwYOG EEKIVA amtd TNV OPXAOTPO KL KOTO-
AQYELAPOVWE OTO PETO TNG TAPPOU TNG CUACLOG, O€ JULa KPH opBoywvia Se&aevn
TIOU SLPOPPWVETOL OTO SATESO PEYOANG NIKUKAIKNG KOYXNG. ATIO Tov TuBpévVa
™G Se€apevig, T USATAl OTIOUAKPVVOVTAL HE HKPO aywyo TIPOG T SUTIKE, oTovV
TEPPAAOVTA XWPO Tou QEelov, OOV KATOAYOUV OE IKOVWV SlooTATEWY 0pbo-
YWVLO KTIOTO aywyo.

O avaToAIKOG TOLXOG TOU TIPOTKNVIOL €xel BeEAWOEL OE (PUOIKO BP0 Kot TIAVW
0f EYGAO OMTOXETEUTIKO OywyO HE COPOPWTH oTéyaon, Aageupévo ato Pdpelo
TIEPAG TOV. TO GVOLYUO TOU OyWwYOU SLOPOPPUIVETOL PE TECOEPELG AOPETTOAOIKES
ABSOTAOKEC, €xEL kaTtevBuvan A-A kot n Xprion Tou TiPoPavwe oXeTWOTaV e TOV
QVOOKOPIKA SLOTTIOTWEVO OLKIOTIKO XOPAKTAPA TIOV E(XE O XWPOG KOTA Tov 1o alL.
WX, H mpoyeveatepn tng avéyepong Tou QSE0U KOTOOKEUH TOU OywYoU, TIPOKUTTTEL
Kow amd TN SlokoTr) TG Topeiag tou e€autiog NG BepeAiwaong Tov vOTIou Tolxou
TNG AVATOAKNG TIAPOSoV, TIOU APNOE OPWG, OXL TuXaia, oTeveg Ste§odoug Twv
LSATWY, WOTE VO AOCTPAYYICETAL O XWPOE KOL TIPOC T CVOTOAKA.

OL Bepuikég BAKBEC oL SLOMIOTWONKAV OTA KOVIAUOTA KAl Tal apXoiol pap-
HOopa TIPOCEEPOLY JLaL LoYXLPN EVEEIEN Yyl TNV alTial Kataatpo@ng Tou Qdgiou
oo TIUPKOYLE T TEAN Tov 30u ot X H TIARpNG amoodBpwan Tou KOVIAUATOG
SOUNONG TOOO OTNV ECWTEPIKN TIAPELG TOL TIPOCOLOV TOlXOL TOU TtpooKNViov, 600
Tptjpe Sutvov amoppoiis opfpiwy amé Ty opyiioTpe.  KOL OTNV EEWTEPIKN TIOPELX TOU ECWTEPIKOV TOLXOL TOU, OTO OPXAO TARO XOUNA&

(nuikvrhuxcn) k6yxn pe Sekapeviy) Tov Sev avakTioTnke TO 1960-61, HOPTUPA TIWG N EWTIA péoa OTNY TEPPO B
Part of the rainwater drainage system of the orchestra ¢ 51ve quEVOXANTN VI HEYOAUTEPO XPOVIKO SIAOTNHO a6 M anpior Tou QSelov.
(Sudgittslowrithewith ¢ sy Ta > DPA v BAaoswv oo T TIOPATKAVI OTO TIPOTKNAVIO
MOPHUAPIVO KATWEAX TWV TIPOC pOOKN POOKN
SlaTtnpovV Toug TOPHOUE aTtd Ta BUPWHATA TIOV EPEPAV OTNV OPXALOTNTA.
Mapovaoidlouv &e o peydho BoBUO ATOAETIOELG Kal omoodBpwan, TIov £Tiong
opsihovTal aTn BEPLKT KOTATIOVNON TNG ETILPAVELRG TOUG OO TIUPKAYLA.

A K
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ATIOXETEVTIKOG XYY 06 KATW &0 TO Sdmedo TOV TIPOOKN VIOV, TPOYEVETTEPOS THG AvEYEPTH]s Tov Ndeiov
Drainage conduit under the proscenium floor, prior to the erection of the Odeum

The rainwater drainage system of the cavea and the orchestra remains functional to this day.
The underground conduit begins in the orchestra and ends, hidden from view, at the center of
the curtain trench, in a small rectangular basin set into the floor of a large semicircular niche.
From the bottom of this basin, the water is discharged through a small conduit to the west, into
the surrounding area of the Odeum, where it flows into a sizable rectangular built channel.

The eastern wall of the proscenium is founded on natural rock and atop a large drainage
conduit with a pitched roof, carved at its northern end. The opening of the conduit is framed
by four limestone slabs oriented W-E, and its function was evidently related to the residential
character of the area during the 1st century AD, as confirmed by the excavations. The conduit’s
earlier construction and operation, that is prior to the erection of the Odeum, is further indicated
by the interruption of its course due to the foundation of the southern wall of the eastern parodos
(passage). However, this foundation was deliberately constructed to leave narrow water outlets,
allowing for the drainage of the area toward the east, as well.

The thermal damage observed in the mortars and ancient marbles provides strong evidence that
the Odeum was destroyed by fire at the end of the 3rd century AD. The complete disintegration of
the building mortar - both on the inner face of the front wall of the proscenium and on the outer
face of its inner wall - in the ancient lower section that was not restored during the 1960-61 works,
suggests that the fire within the trench burned unhindered for a longer period than in other parts
of the Odeum. The marble thresholds at the accesses from the parascenia to the proscenium also
exhibit extensive flaking and disintegration, attributed to thermal stress caused by the fire.

A K



Ta Pn@dwta dameda

TN SIAPKELX TNG VAOKAPLKNG EPEVVAG OTO ECWTEPLIKO TOU OKNVIKOV OIKOSOUNHATOC, NPBav 0To pwe WnedwTd
dameda oLyxpova pe TNV aveyepan Tou QOeiov, HE YEWHUETPLIKO SLAKOOHO (LEAQVOU XPWHATOG WNpideg Ml Aeukoy
KAUTIOU), Kot HOTiBar SnUo@Ar) atnv MdTpa, pe peydAn epiodo xpnong, kat'e§oxnv Opwg tov 20 kat 30 at. p.X. Omnwg
TIPOEKUPE OO TA AVOOTKAPIKA SESOUEVA KOl OTTO OPXELOKO VAIKO, TO YN@OwTO TnG TPOofacng amod TO AVATOAKO
TIOXPOOKAVLIO 0TO TIPOOKAVLIO ATav AdN opatd To 1933, evw To SAmed0 TOL AVATOALKOU TIAPATKNVIOL KOl T TOU
PYnedwTov TNG OKNVAG (TOPATTAEVPWE TNG AVATOAIKNG KAILOKAG avdSou 0To KoiAo) gixav €pOel 0TO WG KATA TLG
gpyoaoieg Tov 1957. Ta Yn@dwTtd autd eixov SeXTel ETMEUPATELG UE TOUEVTITIKA VAKA TPV KaTowBouv. Xto mAaiclo
TOL TIAPOVTOG £pyou HPOAV OTO PWGE, ATTOOTIAOUATIKG SlaTnPENUEVA, Ta PNEOWTA SATEdA g€ OAN TNV €KTAON TNG
oKNVNAG, Tou SUTIKOL TIapaaknvioy, Tng TpdoBaong omd To SUTIKO TIAPOOKAVIO OTO TIPOCKAVIO KAl 0TOUG TTPOBOAAMOUG
TWV TTOPOSWV.

3TN oknvn Kot TG S0 TIPOOPACELG aTId TA TIAPACKNAVIX OTO TIPOOKAVIO 0 SLAKOOHOG TwV SamESWVY amoTeAEiTaL amod
OUVEXOHEVD KATA KOPUPNV TETPAYyWVA (POUBOL) HE MIKPO OXNUXTOTIONHEVO POUPBO OTIO TECTEPLG HOUPEG WNPISEG OTO
KEVTPO KABE pOPOUL. ITA TTAPACKNVLY, CUUTTAEKOUEVOL KUKAOL OXNUOTI(OUV TETPAYWVX [E KOIAEG TIAEUPEG, EVW OTOUG
TPOBOAGIOUG TWV TIAPOSWY SLATNPOVVTAL KPR TUAUXTAX TOU AEUKOU KAWUTIOU. XNUAVTIKY YL TNV KATAvonan Tng
TEXVLKNG KATOOKEUNG TWV SATESWV VTN PEE N EVPEDT TUAUATOG TOU UTTOOTPWHATOC TOU YNPLSWTOV 0ToV TIPoBGAAO
TNG AVATOAKNG TTapdSov, To OTolo cuvioTato o Opbla TomtoBsTNéVa Bpoopata TAIVOWY, KABWC KAl ETILPAVELXC,
IKOVOU TIAXOUG, TOU KOVIApaToG ato omoio Bubilovtav ol Yneideg. e (810 KITpvWTO Koviapa, Ttou Bpebnke atov
TPOOAAAO TNG SUTIKNG TTAPOSOV, SLATNPOVVTAL AKOMUN TO XV TWV OTIOKOANEVWY YN@idwv.

Zxnv). Yre1dwto ddmedo mprv TH GuvTHpHON
Stage. The mosaic floor before the conservation
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The mosaic floors

During the archaeological excavation inside the stage building, mosaic floors dating to the time of the Odeum'’s construction
came to light, featuring geometric decoration (black tesserae on a white background) and motifs popular in Patras during the
2nd and 3rd centuries AD. Excavation data and archival material reveal that the mosaic at the access area from the eastern
parascenium to the proscenium was already visible in 1933, while parts of the mosaic in the stage area (adjacent to the
eastern stairway leading to the cavea) and in the eastern parascenium had been uncovered during the 1957 works.
These mosaics had undergone interventions with cement-based materials before being backfilled. As part of the current
project, the mosaic floors of the stage, the western parascenium, the access from the western parascenium to the
proscenium, the antechambers of the parodoi, and the floor covering the entire eastern parascenium were revealed,
though fragmentarily preserved.

On the stage and along both passageways leading from the parascenia to the stage, the floor is decorated with a continuous
pattern of squares (or rhombuses) joined at their vertices. At the center of each rhombus, there is a small, stylized motif
made of four black tesserae. In the parascenia, interlocking circles form squares with concave sides, while in the vestibules
of the parodoi, small parts of the white background remain visible. A significant contribution to understanding the technical
construction of these floors was the discovery of a section of mosaic substrate in the antechamber of the eastern parodos.
It consisted of vertically placed brick fragments and a sufficiently thick mortar bed into which the tesserae were embedded.
In the same yellowish mortar of the antechamber of the western parodos, traces of detached tesserae were preserved.

AvTiké mapaokivio. Yneidwto ddmedo petd T ovvTHpnon
Western parascenium. The mosaic floor after the conservation
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21N SLAPKELA TNG EPELVOG YL TNV OTTOKGALVYN TWV Yn@L-
Swtwv damedwv TG okNVAG NPBaV 0TO PWG EMTA VopiopaTo:
Koppodou (SumAd aoadplo, 180-192 w.X., vopLopaTOKOTIE{OV
MNotpwv), Kwvotavtivou A" (poAALG, kot 319 WX, VOULoua-
Tokomelov Xiokiag), Kwvotdvtiov B' (AE2, ko) 347-355 pX,
voplopatokoteiov Kulikou), Kwvotavtiov B’ kat louAtavov
Kaioopa (AE3, kot 355-361 X, vopuoporrokoreiou Nikopndeiog),
adLayvwotng ekdovoag apxng (AE2, o uoov 4ou ot LX), Kat
duo eveTikég yaléteg 170v-180u aL ‘Evag ovTwviviovog Tou
Mo€uovov (rpv amod Tt HeTappLBon tou 280-294/296 wX.,
OVOTOAKOU VOUUOLOTOKOTIEIOV) BPEBNKE UTPOOTA OTNV KAIOKO!
TOU QVATOALKOU Popttopiov. Ta vopilopata Tou 4ou aL pLX.
MOPTUPOVV TN XPHon TG okNvAg Tou Q8giou PeTd TNV Ttodon
AsToupylag Tou egautiog HeYGANG TTUPKAYLAG KAl TIPWV OTtod
TNV TAPLKH XPrON TOL XWPOL Katd Tov 50-60 at. p.X.

A.K

Kwvotavrios B’ (AE2)
Constantius II (AE2)

During the uncovering of the mosaic floors in the stage
building, seven coins were discovered: double assarion of
Commodus (180-192 AD, Patras mint), follis of Constantine |
(issued in 319 AD, Siskia mint), issue of Constantius Il (AE2,
between 347-355 AD, Kyzikos mint), issue of Constantius Il and
Julian Ceasar (AE3, 355-361, Nikomedia mint ), an undiagnosed
issue (AE2, first half of the 4th century AD), and two venetian
gazettes dating to the 17th—-18th centuries. Additionally, an
antoninianus of Maximianus (before the reform of 280-
294/296 AD, eastern mint) was found in front of the staircase of
the eastern vomitorium. The coins from the 4th AD century
attest to the use of the stage of the Odeum after it ceased
operating, due to a major fire, but before the place was
repurposed for burials in the 5th-6th centuries AD.

A.K

Kowvotavtivog A’ (9poAdig)
Constantine I (follis)

Kopuodog (81mA6 acadpro)
Commodus (double assarion)

Ma&iuavos (avraviviavig)
Maximianus (antoninianus)

Kwvordvtios B kat
Tovhiavég (AE3)
Constantius I and
Julian (AE3)

IpoOidauog dvtikiig mapddov.
Koviaua yneidwtod ue iyvy
TV amokoAAquévay Yneidwy
Antechamber of the western
parodos. Mortar of the mosaic
floor with traces of the detached
tesserae
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Ot Téooepel aelpés edwliwy TpLy KL ueTd THY AM0d0U1 01 TOVS
The four rows of seats before and after the dismantling

H popen tou Qbsiov mpv TNV €vapén Twv £pyacLwyv
XOPAKTNPWOTAV OO TN CNUAVTIKA OTTWAELX XVOEVTIKOU
VALKOU, TNV EKTETAUEVN AVAPAPUAPWAOT KAL TIG AVOKTIOELG
TWV TOLX0SOpWV. To opxaior TUAHOTA TOU pvnpeiov Stakpi-
VOVTOV KOTA TOTIOUG, VW RTAV EKTEDEPEVA Tal BEPEALX TOU
o€ HEYAAN €kTaon. Mpokelévou va oplaBel n ovvBeon Twv
VEWV KOVIOUATWY, TIPAYUXTOTIONONKaV amod tov Kodn-
ynt tov Tunuotog MewAoyiog tou Moavematnuiov Motpwy,
Anp. MomoVAn, aVoAVOELG SELYUATWY TWV PLWHKIKWY KOVIO-
MATWV Kol TwV €EVONUATWY CAXTWY e TIEPIOAACIUETPI
AKTIVWVY X, KaBWG Kol XNULKEG avoAVoELG pe XRF. Ao Tig
QVOAVTELG TIPOEKVPE OTL OTNV OPUKTOAOYIKH OUOTACN TOU
APXALOV KOVIAHOTOG KUPLAPXOVV T OPUKTA XoAallag Kot
aoBeotitng Kol CLVETIWG Ba PTTOPOVCE VA XAPOKTNPLOTEL
w¢ aoPeoTokoviopa. Ol LEAETEG OTTOKTAOTOONG KOL OVOTTO-
paoTaong Tov Q8eiov eKTToVONKAY OO TOUG OPXLITEKTOVEG-
avooTnAWTEG M. MayvigaAn, ©. MTIAN Kal TOV TIOALTIKO
pNxoviko B. Kaatpn.

Y70 MAQUOLO TOU €PYOU OTOKATAOTAONKAV Ol TEKWUN-
PLWHEVEG OIOTOXIEC TWV AVOOTNAWTIKWY EMEUBACEWV TWV
eTwv 1960-61, Twv omolwv n dpon NTav emiBeBANUEVN
TIPOKELMEVOU VA ETILTEVXOEL N VAOTAAWON TOU OKNVIKOU
OKOSOUNUATOG, N OCPOANG KIVNON TWV ETILOKETITWY KOL
TO MVNUELD VA ETTAVOKTATEL TNV APXLKN TOU YEWHETPIAL.

JUYKEKPLUEVA Ol GOPAPOTEPEG AOTOXIEG APOPOVOAV:
Q) 0TNV TTPOCONKN TEGOAPWY CEPWY ESWAIWVY aTNV TPLTN
amo AVATOAKA Kepkida Tou avw Kollov, Ta oToila kKata-
AGupavav Tov XWPOo Tou eTBEATPOVY, ) OTNV KATAOKEUN
IKOWOU OYKOL ALBOSEPATOG TOU BOPELOV TOLXOL TNG OKNVAG,
Xwpilg va An@Bouvv vmoyn ta {xvn TNG YEveEONng TOu
apxlkov BOA0L TNG, Y) TNV aVaoTAAWGN TwV BOAWVY TWV
Bouttopiwv xwplig va tnpnBel To amattoVpuevo VYOG Twv
KALLAKWV ylot TNV A0@oAr kivnon o€ auTég kat 8) aTn un
TPOPAEYN KATAOKEVNG TNG KAUAPOAG TNG SUTIKNAG KAIUOKOG
TLPOCG TO KoiAo.
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To Qd¢io petd THY avaoTAwon
70V 1960. IlpocOrjkn Teaodpwy
aelpwy edwlivy

The Odeum after the
restoration works of 1960.
Addition of four rows of seats

CORRECTING ERRORS
FROM EARLIER RESTORATION INTERVENTIONS

The condition of the Odeum prior to the commencement of restoration works was marked by a significant loss of
original material, extensive replacement with new marble, and repairs to the masonry walls. The ancient parts of the
monument were only partially visible, while its foundations were exposed over a large area. In order to determine
the composition of the new mortars, Professor Dimitrios Papoulis of the Department of Geology of the University
of Patras conducted analyses of samples from the Roman mortars and efflorescent salts using X-Ray diffraction,
as well as X-Ray Fluorescence (XRF) chemical analyses. The analyses revealed that the mineral composition of the
ancient mortar was dominated by quartz and calcite, and thus could be classified as a lime mortar. The restoration
and representation studies of the Odeum were carried out by the architectural restorers M. Magnisali, Th. Bilis, and
the civil engineer V. Kasimis.

During the project, the documented errors of the 1960-61 restoration interventions were addressed. Their
correction was necessary to restore the stage building, ensure the safe movement of visitors, and allow the
monument to regain its original geometry.

Specifically, the most serious issues included: a) the addition of four rows of seats in the third cuneus (from the
east) of the upper cavea, which encroached on the space of the epitheatron, b) the construction of a large volume
of mortared rubble in the north wall of the stage, without consideration of the original vault's construction traces,
c) the restoration of the vomitoria vaults without maintaining the required step height for safe passage, and d) the
failure to include the reconstruction of the arch of the western staircase leading to the cavea.

A K.




Avtikn kAipoko tng oknvig | Western staircase of the stage (scene)

IIpty Kt PeT® THY KATAOKEVT] THG KAURPAS
Before and after the construction of the vaulted roof

Avamapaotaot THG apyikiis popets Tov Qdeiov (M. Mayvijoain)
Reconstruction of the original appearance of the Odeum (M. Magnisali)

Agaipeon Toryomotias Tov 1960 TPOKEIUEVOD V& KATAOKEVROTEL 1| KAUXPA THS KAIPaKKG
Removal of the 1960 masonry to interlock the bricks of the vaulted roof of the staircase @ 3



EPIAZIEX ANOKATAITAZHS,
SYNTHPHZHE KAlANAAEI=HX

Epyacieg amokatdotaong

ZKNVIKO otkodounua

* ATtopdkpuvan oo To SUTIKO TIPATKAVIO TWV GUYXPOVWV
KOTOOKEVWVY (EUALVEG PAUTIEG KOl TIOTWOTE, oKoAXoBnTa
TIPOOKIVLOL KOl TOUOAETEG) YL TIG AVAYKEG TWV EKSNAWOEWV.

* ATtoS6pNoN IKAVOU TUARATOG TOU VEWTEPIKOU ALBOSEUATOG
TOU BOPELOV TOlXOL TNG OKNVNG TIOL £ixE UTTEPPEL TN YéveDn
Tou apxaiov BoAov.

* ATIOKATAOTOON, CUUTARPWON KXTAKOPUQWY TOLXOTIOWWV
kot BoAodopiag TG oknNvAG Kot Twy Ttapaoknviwv. H kata-
OKELT aKoAoVBNoE Tov apxaio TPOTO SOUNG.

* TortoB£TNoN €161KOV TIAEYPATOG OTO €EWPPAXLO TwV BOAWV
TOL OKNVIKOU OLKOSOUAUATOG,.

* Yypopovwon, oTeydvwaon Tou SWHATOG TOU OKNVIKOU OLKO-
Sopnpartog kat amoppor) opPpiwv vddtwy omd Toug BGA0UG.

* JUpTANpwon tolxomoliag mpocbiov Toixou Tpooknviov
KOl OVOKATOOKEUN SUO KPWY KALUGKWV.

« ATtokatdoTtaon, oupmAnpwaon Babpidwv SuTikAg Kol
QVATOALKNG KAHOKAG TNG OKNVAG.

* Kataokeun NG BoAwTAG oTtéyaong TNG SUTIKAG KAILOKOG
TNG OKNVNG, HE TNV ASLOTAPOKTN OPALPETN TUAHATOG TWV
TAQIVWVY KATOKOPUPWY TOLXOTIOLLWV YLot VO ETILTEVXOEL N
EUTTAOKH TWV OTITOTIALVOWY TNG VEAG KAPAPAG.

* JUUTANPWON HapUApVWY BabBuidwy atnv amdAnén tng
SUTIKNAC KAHOKAG TNG OKNVNAG.

* ATIOKQTAOTOON HAPUAPVWY 0pBOCTATWY OTLG VOTLEG
YWVIEC TOU OKNVIKOU OLKOSOUAUATOG KOl ONUELOKES ETTELL-
Baoelg atov pavdva tng PAong TOU PVNpELOL.

* ATloKATAOTOON HOPUAPIVOL SaTtéSou TOU TIPOOKNVIiou
KOL TWV KATWEAiwV Twv duvo Bupwv Tou BoOpeLlov Toixou
TNG OKNVAG, KaBWG Kal TwV KATWOALWY TNG SUTIKAG KL
QVATOALKNG BUPAG TWV AVTIOTOLXWV TIAPACKNVIWV.

* ATIOKATAOTOON TOEWV QVOLYUATWY LE OKTWVWT TOTO-
Bétnon omTOMAVOWY Kot 0PNVOELSELG AP OVC.

HapaOvpa T0v vOTIOV TOIYOV THG OKNVIG TIPLY K&L HETK THY ATOKATROTAOH

RESTORATION, CONSERVATION

Restoration works

Stage building

» Removal of modern additions from the western backstage
area (wooden ramps, flooring, unfitting backstage structures,
and toilets) that had been installed for event-related
purposes.

» Demolition of a substantial section of the modern mortared
rubble in the north wall of the stage, which extended
beyond the original vault's construction traces.

* Restoration, completion of vertical masonries and vaulting
of the scena (stage) and the parascenia. The construction
followed the ancient methods.

« Installation of a special mesh on the extrados (outer curve)
of the vaults of the scena.

» Waterproofing and sealing of the stage roof and installation
of drainage systems to divert rainwater from the vaults.

» Completion of the masonry of the proscenium front wall
and reconstruction of two small staircases

AND ENHANCEMENT WORKS

« Restoration and completion of the steps of the western and
eastern scena staircases.

« Construction of the vaulted roof over the western staircase
of the scena, which involved the careful removal of a section
of the adjacent vertical masonry to interlock the bricks of the
new arch.

« Completion of the marble steps at the end of the eastern
staircase of the scena.

« Restoration of the marble orthostats (jambs) at the southern
corners of the stage building, along with localized interventions
on the mantle of the monument's base.

* Restoration of the marble floor of the proscenium and the
thresholds of the two doors in the northern wall of the scena,
as well as the thresholds of the western and eastern doors of
the adjacent parascenia.

« Restoration of arched openings using radial baked mudbrick
placement and wedge-shaped joints.

Windows on the south wall of the stage before and after the restoration




Kapmddwon oavidwy EvddTvmov peydlwv oA wv
Bending of planks for the construction of a large vaults mould

Daoeis kataoxeviic Q0dwv (pwToypagics amé o eEwtepixo)
Phases of vault construction (photos from exterior)

Aokt EvdéTvmov pixpod B6Aov
Testing of a small vault mould
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O0Log oxnvig. DEOELS KATAOKEVHS (PWTOYPAPIES ATIO TO ECWTEPIKO)
Vault of the stage. Phases of construction (photos from interior)
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Ipooxrvio, opxfioTpa ket koido mpwy THY évapén Tov Epyov.

Proscenium, orchestra and cavea before the beginning of the project

KoiAo

ATIOSOUNGCN TWV TECOAPWY AVWTEPWY ESWALWV TNG TPLTNG OO AVATOAKA KEPKISOG
TOU Avw KoiAou.

ATIOPGKPUVON 0OBPWY TUNUATWY OTIO TO ETIOEATPO KOl OTEPEWON TNG TIOPELRG TOU
EEWTEPIKOV LoXUPOU NIUKUKALKOU TOXOU TIOU GUYKPOTEL TO v KOIAO.

TUNUATIKA amtodOUNoN TNG VEWTEPLKAG ToLxoTo{ag TNG BOAWTNC OTEYAONG TWVY
Bopttopilwv TOL KOIAOL. EMaVaoXESLAOHOC KOL ATIOKATAOTACN TOUG, WOTE VA
eTtevxOel o€ 2 L. TO EAeVBEPO VYOS TWV SLOSWV Yo AOYoug OTPOAELDG.

TUNUOTIKN amoSOMN0oN TNG VEWTEPIKAG TOLXOTOWOG TWV KAIUAKWY TOU BOPELOV
Kot SUTIKOU BopLTOPIOV KA AVOKATOOKEVH TWY PaBuidwy.

ATOKATAOTAON TWV 0TNOAiWVY TwV Bopttopiwv.

YmepOPwon otnBaiwv Tou Koihou.

JUPTANPWON HOPPAPLVNG ETTEVEVONG TOU SLAWHATOC,
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Ilpookijvio peT& THY ATOKATROTAGH, OPYHOTPE K&l KOIAO UETE TOV KaOXPIOUO KAL TH OCVVTHPHON TWY HAPURKPWY
Proscenium after the restoration, orchestra and cavea after the cleaning and conservation of the marbles

Cavea

Dismantling of the top four rows of seats in the third cuneus (from the east) of the
upper cavea.

Removal of deteriorated sections from the epitheatron and stabilization of the face
of the robust external semicircular wall supporting the upper cavea.

Partial dismantling of the modern masonry in the vaulted roofing of the vomitoria.
Redesign and restoration to ensure a minimum clearance height of 2 meters in the
passageways for safety.

Partial dismantling of the modern masonry of the stairways in the northern and
western vomitoria and reconstruction of the steps.

Restoration of the parapets of the vomitoria.

Raising of the parapets of the cavea.

Completion of the marble revetment of the diazoma.




To dvTiko Popitdpio mpLy KoL UETE THY AMOKATAOTAON
The western vomitorium before and after the restoration

Epyacieg ouvtripnong

Ol epyaaieg TpaypaToTorBnkav cUUQWVA HE TIG MEAETEG
OLVTIPNONG TWV SOUIKWY VAKWY TOU UVNHEIOL KOL TWV YnpL-
Swtwv domeédwv Tov ekmovRBnkav avtioToa amd th Mopia
AN (AevBuvon Zuvtrpnong tou YMIMO) Kol To TOKTIKO TIPoow-
KO TG Epopeiog (N. ZoyaportovAov, A. Zopmadwn, X. Aoupido).
H mtpwtn perétn epdpPove kaBoplopod, e€uyiavan, ouvtripnon
TWV OTITOTALVO0SOUWY KO TWV AUOEVTIKWV/0PXAWY HOPHUE-
PVWV ETILPAVELWV OTO TIPOCKIVLO, TIG TIAPOSOUG, TNV OPXNOTPX
KO TIG KA[pOKEG TOU KOAOU, KOBWG KOL GPPAYLON KOl GNUELOK
OUMTANPWAN TWV OPXHWV LOPUAPWV TWV KAUAKWY TOU KOAOU.
H Sevtepn peAétn mepauPBoave kaboaplopovg omo xAwpida,
GAOTO KO BLOAOYIKEG ETUKOBITELS e XPHON KATECAANAWY VAKWV
Kol peBOdwV, ouMoyn Kat emavatonobétnon Yneidwv, ote-
PEWOELG UTIOTTPWHATWY KAl KOVIPATWY TV PneLdwTwy

Conservation works

The works were carried out in accordance with conservation
studies of the monument'’s structural materials and mosaic
floors, prepared respectively by Maria Deli (Directorate of
Conservation, Ministry of Culture) and the permanent staff of
the Ephorate (N. Zacharopoulou, A. Sambazioti, Ch. Lourida).
The first study covered the cleaning, restoration, and conservation
of the mud-baked brick masonry and the authentic/ancient
marble surfaces in the proscenium, parodoi, orchestra, and
cavea staircases, as well as the sealing and localized filling
of the ancient marble steps of the cavea. The second study
involved cleaning from vegetation, salts, and biological
deposits using appropriate materials and methods, collecting
and reattaching mosaic tesserae, and stabilizing the substrates
and mortars of the mosaics.

H avatodlikn

KAipaxa THG oknvig B

TIPIY KL UETK THY
ATOKATAOTACH

The eastern staircase
of the stage before
and after

the restoration

Bdpero Pourtdpro.
AmokatdoTaoy
ornOaiwv Kot
Kapdpag
Northern
vomitorium.
Restoration of
the parapets and
the vault.




To dvTiko mapacknvio pe

TIG 0Vyypoves axadwiolnTes
KaTaOKEVES IpLy THY Evapén
TOV €pyov

The western parascenium
with the modern unfitting

structures before the beginning

of the project

To avatodiké mapackivio
npty Ty Evapén Tov épyov
The eastern parascenium
before the beginning of
the project

40-41

To SvTiko mapackrvio
petd Y odokAfpwan Twy
aVaoTHAWTIK@Y EPYXOIDY
The western parascenium
after the completion of
the restoration works

To avatodiké mapackivio
UETE THY odokAtipwan) TwY
aVaOTHAWTIKQY EPYROILOY
The eastern parascenium
after the completion of
the restoration works




To kaTw@di THG avaTodikiis 0Upag THG OKNVHG HETE THY amOKATHOTAON
The threshold of the stage’s eastern door after the restoration
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Avatodixi] kdipaxa oknviis. Mapudpives Pabuides mprv kot petd o ovpmdfpwon
Eastern staircase of the stage. Marble steps before and after the completion

Epyacisg tpootaoiag kot avadei&ng

TomoBETNON HOPUAPWVWY CXNUOTIKWY OVTLYPAPWY TWV EAAEMOVIWY AEOVTOTIOSAPWY OTO
TEPAG TWV ESWALWVY TIPOG TIG KALOKEG.

Kataokeun mpootateuTikwy otnBaiwv oto emBéatpo.

TomoB£TNON TPOOTATEVTIKWY UETOALKWY KLYKALOWHATWY 0TO KOIAO KOl XELPOALGONPpWVY 0TI
SV0 KAIPOKEG TNG OKNVNG.

Kataokeun E0Avou SameSou e KATATIOKTH EMIOKEWNG OTO TIPOTKAVLO.

Kataokeuny E0AVNG papmag atn SuTikn Tépodo yla TNV EEUTNPETNON TWV ATOPWY UE KIVNTIKA
TpofARpaTOL.

Alopoppwon otabepomonpéVoy SATESOV XWHATLVNG VPG OTO OKNVIKO OIKOSOUNUE, OTIoU SV
Slatnpovvtal YnedwTa.

MeTtatdmion Touv SIKTUOU TTUPOCRETNG EKTOG TOU OKNVIKOU OLKOSOUARUATOC, AOYW TG ATTOKGALWNG
TWV Ynedwtwy Samedwv.

Anpovpyiot SiyAwooou ETOTITIKOU VALKOU (EVNUEPWTIKN TIVOKISO Kol TPLOSIAOTATOG OTTIKOG
X&PTNC) Kot StyAwaoong €kdoang yla To £pyo.

Me TNV OAOKANPWON TWV EPYOCLWV avaoTAAWONG Kol cuvtipnong to Qdeio Matpwvy, €XovTtog
OTIOKTNOEL PE TILOTOTNTA HEPOG TNG APXLKAG TOU UEYOAOTIPETIELAG, OTTOSOONKE OTNV TIOAN KOL TOUG
ETUOKETITEG, WG EVOG AOPOANG TIAEOV OPXAULOAOYLIKOG XWPOE KAl TIAPOANAG WG XWPOE GLYXPOVNG
KOAALTEXVIKNG SNULOUpYLOC.

A K.

Protection and enhancement works

Installation of schematic marble replicas of the missing lion’s paw ends on the seats, towards
the stairways.

Construction of protective parapets in the epitheatron.

Installation of protective metal railings in the cavea and handrails on the two stage staircases.
Construction of a wooden floor with an access hatch in the proscenium.

Construction of a wooden ramp on the western parodos to facilitate access for people with
mobility difficulties.

Formation of a stabilized, earth-like floor in the stage building in areas where mosaics have not
been preserved.

Relocation of the fire-extinguishing system outside the stage building, due to the exposure of
mosaic floors.

Creation of bilingual educational materials (an informational sign and a three-dimensional tactile
map) and a bilingual publication about the project.

With the completion of the restoration and conservation works, the Odeum of Patras, having faithfully
regained part of its original grandeur, was returned to the city and its visitors as a safe archaeological
site and, at the same time, as a venue for contemporary artistic creation.

A.K



H oxnvi] Tov Qdeiov mpiy K petd

TIG AVXOTHAWTIKEG EPYRTIES

The stage of the Odeum before and after
the restoration works
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To dvTiKO TAPAGKNVIO HETE

™V avaotilwen (Afyn and Boppa)
The northern parascenium after

the restoration (view from the North)
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One of the two surviving original
lion’s paw ends on the seats
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